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FOREWORD
Wunderkammer is a word appropriated from 
the German language, which has for centuries 
conjured up visions of chambers of wonder or 
curiosity. Used mainly to present collections of 
notable objects and rarities, the word has become 
synonymous with ideas of the esoteric and exotic.

Saxon Reynolds is an artist who embraces the 
possibilities of the Wunderkammer, to present his 
own exhibition of unheard-of things. Selecting and 
reconfiguring often commonplace and mundane 
items to construct new fantastical ‘never-were’ 
objects, the artist performs a conjuring trick, 
transforming his exhibition into a space that defies 
convention, and surprises and delights in equal 
measure.

For Saxon invention comes not only from a 
necessity to create, but from the irrepressible 
impulse for play, for experiment, for the joyful 
proliferation of the superfluous. 

It is salient, that while Saxon’s work is deeply 
personal, reflecting his interests and persona, 
it is also dominated by aesthetic concerns 
and a marked predilection for the exotic. 
Through his constructions the artist gives 
a “voice” to simple objects whose stories 
are often “not heard” and even overlooked  
in a world of never-ending noise. 

Saxon creates objects that not only tell stories, but 
also provide a catalyst to the imagination. Through 
his work, viewers are given an opportunity to 
question their preconceived ideas of what they 
are looking at and create their own narratives.

Saxon’s work ranges from the seemingly 
physically impossible, to the simply impractical. In 
his exhibition Wunderkammer the artist presents 
new, wholly original imaginary objects that rattle 
suggestively at our comfortable sense of reality. 

We would like to thank Saxon for inviting us into 
his chamber of wonders, allowing us to not only 
see what is, but also to imagine what could be.

We hope you enjoy your journey into the 
Wunderkammer.

John Monteleone  
Gallery Program Director
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I have been tasked to write the catalogue essay for 
Saxon Reynolds’s exhibition at The Wollongong Art 
Gallery.

“Piece of Cake”, I thought. I know Saxon’s work 
intimately. I had the honor and great privilege of 
exhibiting his work at the Southampton Arts Center in 
New York. I curate these types of shows, but it is my 
wife, Leslie, who designs the exhibitions. She does it on 
the fly. She knows nothing of the artists or artworks I 
have chosen for the exhibition. So, there we are - with 
cartons and crates of sculptures sitting in the middle 
of three large, empty galleries. The art handlers begin 
their work of unpacking the sculptures. Plinths are 
set up. Down the center of the galleries. Two by two. 
Leslie takes one look at Saxon’s artwork and, without 
the slightest hesitation, places them side by side at the 
very entrance and center of the show. I was in awe!

To be honest with you, I had no true idea of what 
he would be sending for display. But I trusted his 
judgment. And that trust was well placed. There they 
were - the most intriguing and beautifully designed 
“objects” I had ever come across. And here’s the bit: 
Saxon’s sculptures defy category. I personally believe 
they are certainly not assemblage sculptures - that 
category does a great disservice to his works. There 
are no capricious elements in these sculptures. And 
in an unusual artistic twist, these pieces allude to 
themselves. The components take on a biological 
life of their own. Each piece is shaped and placed to 
kinetic perfection. The movement of the components 
in each unique work goes round and round. This 
quality gives his sculptures a true three-dimensional 
reason for being.

And that is one of the most intriguing qualities of 
Saxon’s works. The pieces are perfect as you move 
around them. And just what are they made of? I see 
the familiar. The antique. The discarded pieces of 
household detritus. Small and intriguing objects and 
technical instruments from a time long ago - all given 
a new life in the most perfect of geometric forms. They 
are indeed, and I do not say this lightly, masterpieces 
of graphic design. Two-dimensional works living in a 
three-dimensional world.  

But I digress.

I can plainly see the hand of modernity here. This is 
not a nostalgic outing. Unlike a great many works of 
assemblage art, I see nothing pretentious here in the 
artist’s intention. There is a genuine playfulness in these 
pieces. Sure, it’s easy to compare great works like this 
to a kind of poetry - but that is not all I see here. In fact, 
I stop “seeing and comparing” these pieces to other 
works. I stop seeing a “Juan Gris” Cubism because 
the academic process of cataloguing artworks by 
comparison can sometimes drain the very soul out of 
the human enjoyment of the artworks. And I am loath 
to treat these pieces with comparisons.

These pieces are music. Visual music. You can hear it. 
There is a humane and genteel quality in the artist’s 
intention that comes through so clearly. Like a bell. 
Listen, simply listen. The colors and shapes and textures 
actually dance. They are like small symphonies. Or 
more accurately - Jazz. Great jazz! There is a rhythm, a 

bounce, a cohesive distribution of color and geometry 
that they almost seem like living creatures. Am I doing 
a good job here? I have no idea. Confronted with 
artworks of such ingenuity and personality, I really 
don’t think my descriptions are doing service to Saxon’s 
works. They are much too lively and comfortable in 
their own “skins”…. Was it Louis “Satchmo” Armstrong 
who once said about Jazz, “If I have to explain it, you’ll 
never understand it”?

Well, it was all so very refreshing. And that was exactly 
what I needed for the show. The opening evening 
of the exhibit featured Saxon’s sculptures under 
gleaming domes of clear glass. What an entrance they 
made at the front and center of the main museum 
gallery! An artistic invitation to the viewer that said, 
and in no uncertain terms: “You’re about to experience 
something that is rare indeed”. 

But here, I think it’s about time for a little background 
about how I met Saxon. I was curating the Odd 
Beauty steampunk exhibition for the Southampton 
Art Museum, New York, and to tell the truth, the truly 
unique artists I needed and promised to the museum 
director, (that is, artists with a strong personal vision) 
were few and far between. One day, while perusing 
Instagram for potential emerging artists, the keyword, 
“Steampunk” connected me to the unique pieces of 
Saxon Reynolds. Well, I was absolutely delighted 
with his works. They were so thoroughly original 
and genuine, I immediately invited him to exhibit. I 
had no idea, of course, who he was or what he even 
looked like. It did not matter in the least, because I 
believe it’s the art itself that speaks and not the cult 
of personality that gives artworks their importance. 
Now, for some inexplicable reason, I thought Saxon 
was much younger, perhaps lots of tattoos and an 
‘alternative’ appearance. But he was definitely on the 
outside. No doubt about it - he seemed very happy 
to not belong to the throngs of Instagram artists that 
labor under their personal brand, as opposed to giving 
the artworks the center stage themselves.  

So here we are. Opening night. Someone says to me, 
“Hey, Saxon Reynolds and his partner, Sarah, are here!” 
Here? From Australia? I turned around and there they 
were. Exhibiting a warmth that I should have expected 
after seeing his works. I soon learned that Saxon was 
an academic. An art teacher of all things. How wrong 
our impressions can sometimes be. I sense there is a 
great lesson lying herein. 

This exhibition of Saxon Reynolds’s sculptures at The 
Wollongong Art Gallery promises to be one of the 
most enjoyable and inspirational you’ll come across 
in a great while. I guarantee it! You’ll see it once and 
you’ll come back, perhaps again and again to enjoy 
his works. The hidden complexities become apparent 
with each successive viewing. It’s just like listening to 
an album by Count Basie and his orchestra - you’ll just 
never get enough of his works.

Bring On The Jazz!

Art Donovan 
Artist, designer, author, curator, arts columnist
Southampton, New York
26 February 2021
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