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Throughout its post-colonial history, Wollongong’s 
story has been inextricably linked to migration, 
particularly in the 1950s and 1960s, when masses of 
immigrants left their places of birth in pursuit of a 
‘dream’ of freedom, justice, and most of all, better 
lives for themselves and their families.

They arrived here from many countries with little 
knowledge or understanding of their new home, its 
language, culture, traditions or customs. Once here, 
they came together in groups, providing enduring 
cultural identities to many suburbs. In this way, 
Cringila, Port Kembla and Warrawong became known 
as enclaves for people from Macedonia.

Although these new residents came from many 
different towns and villages, they pooled their resources 
to overcome obstacles so they could survive. They 
found comfort in their shared language and heritage, 
reviving their village traditions, religious feast days, 
traditional celebrations and other special occasions to 
transpose their village lives to their new home.

Those who set out to travel to foreign lands to seek 
a better life became known as Pecalbari, (meaning 
those seeking fortune). Artist Ristè Andrievski’s 
exhibition Pecalba: An Industrial Migrant Landscape 
pays homage to those people, to his family and to 
the homes they made in the suburbs built in the 
shadow of the Port Kembla steelworks.

There is an honesty and heartfelt passion in Ristè’s 
work that imbues it with a powerful voice that 
speaks of the migrant experience and lends it an 
integrity and poignancy of someone who has lived 
that life. There is also an understanding and a sense 
of nostalgia in the scenes of the silent and empty 
streets of the shifting urban and cultural landscape 
that is emerging as those original denizens pass on.

It is Ristè’s gift that he can infuse his relief prints 
and photographs with layers of unspoken meaning. 
Through his work, one can feel and sense the fading 
echoes of the popular songs and stories that circulated 
in oral tradition within these communities for decades. 
One can imagine the patterns of life as people travel 
to and from work, connect with family and friends and 
celebrate their lives through their traditions.

It was a pleasure to work with Ristè to develop and 
present Pecalba: An Industrial Migrant Landscape 
at Wollongong Art Gallery. This exhibition adds an 
important personal and contemporary artist’s voice 
to a significant story of Wollongong and our evolving 
history. We would like to congratulate Ristè and 
thank him for sharing his story with us. We hope you 
enjoy the exhibition.

John Monteleone
Gallery Program Director

FOREWORD

Until encountering the work of Andrievski, I’d never 
seen a building cry.

To be sure, the world - and Wollongong in particular 
- is full of structures that can make you weep. But 
that’s a human response.

Andrievski, rather, can draw structures of steel and 
wood and fibro and cement that the Italians would 
simply call lacrimoso.

It takes some time to see it. But Andrievski is not an 
artist who looks and sees ugly structures and draws 
them accordingly.

His buildings are animate - animals almost, and 
sometimes incomparably sad ones. Sad, sensate beings.

This is an artist with eyes like antennae, responding 
to every change of the wind, as the haze touches steel 
and wood and pipe and tin; registering every vibration 
of the air, every sea change, every southerly buster.

Some claim the Inuit have thirty different words 
to describe the variations of snow. Andrievski can 
probably draw thirty different kinds of particle 
pollution on the same piece of paper. 

•••
I have followed Andrievski’s mysterious artistic 
development for some 30 years.

Back then I first saw his giant Cringila Charcoal 
exhibited (in a frame made from fence palings) at 
Wollongong’s Project Contemporary Art Space back 
in its pioneering days.

I saw in that giant charcoal the work of a drawing master.
And I bought it immediately - yet not then 

understanding that Andrievski was both trained in 
(and devoted to) what is today the still dangerously 
marginal art of printmaking.

THE ART OF RISTE ANDRIEVSKI
The puzzle was that Andrievski’s love of print-

making was less about multiples than multiplication. 
His was an odd quest - one seemingly determined to 
resolve itself in a multiplicity of lines: a mesmerising 
containment of Illawarra industrial and residential 
horizontals and verticals.

•••
Then came a long hiatus - and, later still, the trans-
formation from print-making to high-art black and 
white photography.

And although the arts of print-making and 
photography originate from discrete technologies, 
they both produce images from dots, lines and areas 
of hatching - varying the spaces between them in 
order to enhance the interaction of white and black.

In the hands of an individual possessing Andrievski’s 
sensitivity, both his prints and his photos replicate 
a distinctly individual version of reality for the most 
gentle and subtle of artistic ends. Remarkably, his 
bespoke printmaking skills invest even his photo-
graphic portraits of fellow artists with that same rare 
responsiveness seen in his depiction of buildings.

And while it is rare for people to be depicted in 
Andrievski’s landscape prints - the viewer always 
remains powerfully aware that life is going on down 
there, east of Cringila Hill. These are living structures 
he etches into steel and smudges on to paper.

And, miraculously, Andrievski is able to read power 
and personality in the marks on the faces and hands 
of the people he chooses to photograph. He also 
loves the lines, the sculptural qualities of our living 
nightmare. Our Steelworks. Our Cringila. Our Port 
Kembla. Our lives. But it’s more Andrievski’s than ours.

Above: The skeletal landscape, 2019, Photograph archival pigment ink jet edition 15, 73 x 81 cm
Cover: The coke works, 2019, Photograph archival pigment ink jet edition 15, 50 x 70 cm

What lies behind, 2019, Photograph archival pigment ink jet edition 15, 54 x 68 cm
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Cringila Lake Ave, 2017, Soft ground etching edition 5, 40 x 30 cm
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He’s lived it. He is the genuine article. The son of a 
Macedonian Steelworker who grew up in Cringila.

And, up there in Lackawanna Street, if you look west 
or south, you can mostly see tussock grass, hill and sky. 
Why, Andrievski could almost have been a countryman.

But look in any other direction and you see it. Yes, 
the Steelworks.

It’s the unavoidable subject of Andrievski’s 
landscape art.

But it is not the dominating spirit which animates the 
shimmer of his pencils, charcoals, washes and chemicals.

It can also be other buildings.
Yes, the Lake Avenue, Cringila shops - the ones that 

face Jarvie Road.
But ‘face’ is not quite the word. In Andrievski’s art 

they cower and they shudder. They are the saddest 
shops I have ever seen.

They are lonely. They need cuddling. They DEMAND 
protection. And they speak for the people who live 
and work within them.

And, yet, for a body of art in which the body is so 
often absent, Andrievski’s landscapes are somehow 
always tenderly human.

And his photographs are similarly transformed by 
an artistic eye that enables the inhuman electro-me-
chanical shutter of the camera to see both landscapes 
and people with the eye of a highly sensitive mind.

I remember long ago first seeing one of Andrievs-
ki’s images of a building on the northern side of 
Wentworth Street Port Kembla.

I, initially, was shocked. The bravura of Andrievski’s so 
insubstantial a rendering of the brick bulk of an edifice 
viewed from the street seemed some kind of artistic 
departure. Actually, however, it’s all of a piece - peel back 
the haze and see a Niobe weeping for all of Wollongong.

•••

The remarkableness of Andrievski’s art is that - for 
all the salt his buildings and structures weep - his is 
not a self-pitying art.

Many people in Wollongong know that it is only by 
hard fighting - and further - fighting on a favourable 
front, that anyone born into the industrial working 
class can escape his or her function of replacement. 
Yet Andrievski has somehow managed it. His build-
ings might be cowered, even beaten sometimes, but 
not his art.

The images of Andrievski’s Cringila backyard are 
filled with love - and sing so tenderly of a landscape 
in which few other artists have lingered long enough 
to get past the horror and the haze.

His eye has mastered his environment. His art has 
metamorphosed his origins.

Andrievski is that unsung Wollongong phenomenon 
- Antonio Gramsci’s organic intellectual of the working 
class: facilely local, effortlessly international.

He may well teach us all to love the unlovely bits of 
Wollongong - and to protect those structures which 
have every reason to tremble in the haze within the 
shadows and shades of steel and smoke and stack 
and sinter.

Steel brought Andrievski here as the one year old 
child of Macedonian migrants. He has pretty much 
lived in the shadow of steel ever since.

But Andrievski’s is an art that peers through the 
haze. It’s a jaw-droppingly, staggeringly-sensitive 
approach to Steel City and its people.

Savour its shadows and its shadings.

Joseph Davis, 2020


