




Foreword

The eight artists whose work is presented in Here+Now either live in the 
Illawarra or have a strong connection to this region. The notion underpinning 
the exhibition is to showcase and promote the work of outstanding young 
early-career artists at this moment in their practice. This is partly to address 
a vacuum of opportunity that has been left in the wake of the decimation of 
the TAFE Fine Arts courses in Wollongong, but also to celebrate the creative 
energy still emerging and needing support in this area. 

The exhibition represents the diverse aesthetic, intellectual and emotional 
concerns of a group of highly creative artists. They interrogate the world, 
often in an intensely personal way, examining and investigating nuances and 
currents of daily life and notions of identity, through artistic practices that 
engage with a diverse range of media including painting, installation and 
ceramics. 

Combining a grasp on current artistic concerns with a desire to innovate, 
they are eager to try new ideas and challenge the expected by harnessing 
art’s potential to give form to the continually evolving complexities of 
contemporary life. 

Here+Now has been developed through Wollongong Art Gallery’s Visiting 
Curator Program and co-curated with Aaron Fell-Fracasso, who through Egg 
& Dart Gallery Thirroul, has been an important advocate, supporting and 
nurturing the practices of a cohort of young artists. 

Supporting and celebrating these artists and their work can only serve to 
further the region’s proud reputation as a place where art is able – and 
encouraged – to flourish.

I’d like to thank Aaron Fell-Fracasso for his commitment to this project and 
the creative approach he has taken in curating Here+Now. I’d also like to 
thank the participating artists Jessica Cochrane, Tex Crick, Ebony Eden, Misha 
Harrison, India Mark, Paige Northwood, Nick Santoro and Chris Zanko for 
sharing their work and unique perspectives with us.

John Monteleone
Program Director 
Wollongong Art Gallery

Introduction

Here+Now illuminates the work of eight young artists who live or work in, or 
have a close connection to, the Illawarra region. The exhibition celebrates the 
unique creative energy of the area at this moment in time. Here+Now delivers 
a snapshot of the artists’ present work and links their divergent practices 
through playful staging devices. The show is also a reflection of local 
educational supports, in particular the now-ended creative arts stream at 
West Wollongong TAFE. The loss of this local institution as a creative pathway 
can clearly be felt when viewing work from brilliant young artists that have 
emerged from it. 

Jessica Cochrane’s gestural paint incursions mess with our expectations of 
beauty. Tex Crick’s sound supplies a chimeric layer to the gathering. Ebony 
Eden uses a poetic axonometric vision to explore human-plant interactions 
and the curious architectural presentation of botanical specimens. Misha 
Harrison’s assemblage and material manipulation fuse together the natural 
and synthetic, initiating an ecological dialogue. India Mark’s luminous 
paintings render humble things as sublime and poised. Paige Northwood’s 
ceramics strike a balance between the crafting of fine objects and the 
contemplative possibilities of claywork. Nick Santoro’s punk painting merges 
his experiences as artist and musician, where a beer can or mic stand 
mediates the space between people. And Chris Zanko’s carved paintings cast 
their long shadows over the history of local architecture.  

In consultation with the artists, installation strategies have been set in play. 
Cyclone fencing and witches’ hats act as an absurd wayfinding device for 
visitors while amplifying some of the show’s concerns, whether that be 
Nick Santoro’s car park urban scapes, Ebony Eden’s greenhouses or Chris 
Zanko’s uncanny house portraits. These objects are an echo of the processes 
of construction and development in Wollongong, a repeat of the incidental 
architecture that directs our navigation through the city. 

Aaron Fell-Fracasso
Here+Now Co-curator



Jess Cochrane is a visual artist hailing from 
the capitol. She studied graphic design and 
fine arts at UOW, and is currently residing and 
working between Sydney and South London.

Cochrane’s fascination lies within the 
contradictory aspects of societal standards and 
the accompanying pressures felt by consumers 
that can be found within the beauty and 
popular culture realm. 

Using painterly application of acrylics, oil 
pastels and lipsticks over stylised photographic 
portraits, Cochrane’s work is an expression of 
the love-hate relationship that she and many 
others share as a by-product of living in a 
hyper-commodified culture in which smoke and 
mirrors reign supreme.

image right: I Worship You, 2018, red lipstick from Sephora on digital photographic print, 841 x 1189mm



Manipulating vibrations (detail), 2017. Photograph by Greta Balog 

Tex Crick is an established musical artist, typically operating electronic keyboard instruments. 
Raised in Coledale, he currently performs worldwide with dozens of international and local talents.

An intuitive passion for electronics has led him to build his own synthesisers using unconventional 
techniques. Built for the composer by the composer, modules are built tailored to specific 
compositions, time signatures and alternate tunings. 

The MTS-38 is an ongoing project, never completely finished, leaving an opportunity for modules 
to be added where necessary to improve its performability and reaction-based internal circuits, 
aiming to create an infinitely versatile machine customised to the specific needs of its user.

Each octave is made up of a 19-note unequal temperament scale, introducing quarter and half-
tones to the standard 12-note octave in western music. 

The unconventional keyboard design as well as reaction-based control circuits render a traditional 
composer childish and naive, demanding a relationship with its user. The struggle is aimed to 
establish a synergy between man and machine resulting in a truly unique composition.



Ebony Eden’s art practice reflects on our 
relationship with nature, how this connection 
has shifted historically, and contemplates 
the possibilities of what this relationship 
might be like in the future. These reflections 
often materialise as imagined ecosystems 
or dreamscapes, influenced by her interest 
in architecture and geometry, virtual reality, 
dreaming, the feminine, and botanic illustration. 

The plants that inhabit these dreamscapes are 
a combination of botanical rarities and oddities, 
common houseplants, and fictional hybrids.  
The architecture that house these plants are  
also fictional hybrids of different structures,  
in which the artist treats both the plants and  
the structures that house them as specimens. 

Ebony Eden completed a Bachelor of Fine Art 
Honours at National Art School in 2014, where 
she studied printmaking. In the same year, she 
was awarded first prize in the Wollongong Art 
Gallery Contemporary Watercolour Prize. Ebony 
Eden is best known for her botanical-themed 
works and playful colour palette, working 
across printmaking, drawing, and watercolour. 
Currently, Ebony Eden is exploring working in 
acrylic mediums, sculpture, and installation.  

Glasshouse Skeleton on Excavated Earth Plinths, 2018, gouache on Stonehenge paper, 559 x 762mm



Material Encounters is an exploration of the 
precarious balance and long-standing tensions 
between durability and impermanence, recovery and 
loss, utopia and dystopia. The installation responds to 
global issues such as the mass production of plastic 
and its impacts on natural systems.

Material Encounters highlights the complex sets 
of relationships between humans and the natural 
environment, between natural and synthetic worlds. 
In this installation, sculptural forms are assembled 
from found natural materials such as driftwood and 
pinecones, fused with manufactured materials such 
as recycled plastic straws collected from nightclubs 
around Wollongong. The use of single-use plastic 
straws highlights the waste of the 21st Century.

Reminiscent of a subterranean environment, the 
sculptural forms respond to an alternative reality 
formed from today’s environmental concerns. Burnt 
and tarred surfaces speak of both destruction and 
rejuvenation, highlighting the capacity of natural 
environments to regenerate – to gradually reclaim 
depleted and hostile environments. This speculative 
assemblage of forms poses questions about human 
impact on the Earth, illuminating the urgent need to 
salvage the remnants of our natural world.

Misha Harrison was born in Wollongong in 1990. 
Harrison studied fine arts at Wollongong TAFE before 
undertaking a Bachelor of Creative Arts, majoring 
in sculpture and textiles in 2015. In 2016, Harrison 
completed her Honours degree, graduating in the first 
class. Recently, Harrison won the NAVA Graduating 
Student Award, the Hazelhurst Artist in Residence, 
the Liz Jeneid Textile Prize and was selected to 
exhibit in the North Sydney Art Prize in 2017.

image left: Material Encounters (detail), 2016, recycled 
plastic straws, polyurethane foam, driftwood and tar. 
Photograph by Bernie Fischer. 



Apple and Tangerines, 2018, oil on wood panel, 40 x 45cm

India Mark’s still life works draw on traditional 
genres and methodologies in historical 
figurative painting. With a strong focus on linear 
composition, Mark’s paintings contemplate 
space, surface and luminosity. 

India Mark was awarded the Foundation for 
Visual Arts Scholarship from the ANU School 
of Art and in 2017 she finished a Master of Fine 
Arts at the National Art School where she is 
also included in the National Art School archive 
collection. India Mark was also a finalist in the 
Brett Whiteley Traveling Scholarship and a 
finalist in the Archibald Prize in 2016 and 2018. 
India Mark is represented by The Egg & Dart.



Ceramicist Paige Northwood is an artist of the earth. Northwood’s deeply spiritual practice is founded in 
tactility and bodily resonance. It involves the artist continuously working the clay; kneading, shaping, folding, 
pushing, pulling and prodding to activate the earth into another form. Northwood is concerned with truth 
and authenticity, and wishes to share her insights through her work - an expression of the force that drives 
her to explore herself and humanity more deeply. In Northwood’s practice, we see an intrinsic relationship 
between the earth and the body, as well as the mind. In this manner the work Northwood produces can be 
seen as the manifestation of her inner psyche. In the artist’s own words, ‘I am my work. It’s a pure expression 
of my being, a doorway to the infinite potential of existence.’

Paige Northwood was born on the South Coast of Sydney in 1988 and currently lives and works in Alice 
Springs. Northwood has studied Philosophy and English Literature, and holds a Bachelor of Design. 
Northwood volunteers locally, and with remote Indigenous communities in the Northern Territory,  
with Warakalangu Arts in Yuendumu, and Hermannsburg potters in Hermannsburg.

Whiskey and Demon Romance, 2018, hand built vessel, white raku clay with white glaze, gas reduction fired to stoneware temperatures



Nick Santoro’s practice employs painting, 
sculpture and installation as a means of social 
documentation. His narrative-driven works draw 
upon contemporary art, fashion and pop culture to 
create subverted and revealing accounts of cultural 
events and phenomena, through applied creative 
licence, satire and visual critique of modern living.

Nick Santoro currently holds a Bachelor of Fine 
Arts from the University of New South Wales and is 
represented by The Egg & Dart.  

on that night when there was no sound, 2018, acrylic on MDF, 103 x 103cm



Flanked, 2017, acrylic on wood relief carving, 100 x 91cm

Photograph by Zafiro Chiossoni 

By carving and chiseling line 
and pattern, Zanko nods to the 
production qualities of the print. 
The printmaking quality suggests 
the multiple, much as the buildings 
selected are houses of a type, 
reproduced with variation across 
suburbs. The drafted line, textured 
mark and dramatic shadow are 
synthesised into a language 
that suggests the architectural 
rendering of the mid-century 
modern.

Zanko graduated with a Bachelor 
of Creative Arts from Wollongong 
University with Distinction in 
Painting (BCA). He also completed 
a diploma of fine arts at West 
Wollongong TAFE. He was a finalist 
in the 2016 Gosford Art Prize and 
the 2015 Lloyd Rees Memorial 
Youth Art Award. 

He has shown in numerous 
group exhibitions including at 
Hazelhurst Regional Gallery, Casula 
Powerhouse Art Centre, and 
Project Contemporary Art Space, 
Wollongong. In 2017 he had his first 
notable solo exhibition Umbra at 
The Egg & Dart. 

Zanko is represented by The Egg 
& Dart (NSW) and Edwina Corlette 
Gallery (QLD).



open Tues-Fri 10am-5pm, weekends 12-4pm
Corner Kembla & Burelli streets Wollongong  
phone 02 4227 8500   
www.wollongongartgallery.com 
www.facebook/wollongongartgallery 

Wollongong Art Gallery is a service of Wollongong City 
Council and receives assistance from the NSW Government 
through Create NSW. Wollongong Art Gallery is a member 
of Regional and Public Galleries of NSW. WCC©1490879.MDP

Front cover: Christopher Zanko, Redman Ave Reflection, 2018, acrylic on wood relief carving, 182 x 215cm

Inside front: Tex Crick, Tomassen Ultrasonic Resonator (detail), 2018, dimensions variable 

Inside back: Ebony Eden, Greenhouse, 2018, timber, plastic sheeting, hand painted artificial plants, 
assorted plant pots, pebbles, hand painted fluorescent lights. Photograph by Bernie Fischer.

Back cover: Nick Santoro, Kerry (detail), 2018, acrylic on denim jacket, acrylic on board, jeans, fake Yeezys, 
rags, socks, latex face mask, plastic stage hands, Swatch watch, smartphone, earphones, MCA rotation 
sheet, balancing toy bird, wig, sunnies, rage away cup, half eaten donut, life size mannequin. Courtesy of 
the artist and The Egg & Dart 
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